i4       PANORAMA  OF   LATIN  AMERICAN   MUSIC

included compositions of the modern type by Latin-American composers
such as Caturla of Cuba, Juan Carlos Paz of Argentina, and Domingo
Santa Cruz of Chile. In October, 1942, New Music put out a special
issue of Brazilian piano music which I obtained for publication from the
composers themselves, including "millimetrizations" of the New York
sky line and of a Brazilian mountain chain by Villa-Lobos.

The Music Division of the Pan American Union in Washington, under
the enlightened directorship of the Mexican-born American music
scholar, Charles Seeger, has issued several informative brochures on
Latin-American music, among which the most comprehensive is Music in
Latin America, compiled by Charles Seeger. A very valuable publication
of the Pan American Union is the annotated list Recordings of Latin
American Songs and Dances, compiled by the Spanish musician, Gustavo
Duran. The booklet contains much more than the title indicates, and
is in fact a detailed glossary of Latin American dance forms.

The most satisfyingly complete bibliography of Latin American music
is now available in A Guide to Latin American Music compiled by the
Havana-born American music scholar Gilbert Chase, and published in
1945 at the U.S. Government Printing Office. This supplements the previ-
ous bibliographical lists compiled by Gilbert Chase, A Partial List of Latin
American Music Obtainable in the United States and Bibliography of
Latin American Music, both issued in 1942. A helpful bibliography is
also contained in the mimeographed brochure, The Music of Latin Amer-
ica, compiled by Benjamin Grosbayne and published in 1943 by the Brook-
lyn College Press in the series Outline of Lectures, Notes and Refer-
ences.

A pioneer in Latin American musicology in the United States is Eleanor
Hague, the author of a sensitively written little book Latin American
Music, Past and Present, published in California in 1934.* However, its
ninety-eight pages yield little specific information. The author herself
makes no claims as to the accuracy or completeness of the appended lists
of contemporary musicians and native songs and dances.

Literature on Latin-American folklore in the native languages, Spanish
and Portuguese, is enormous in bulk and impressive in content. Argentina,
Brazil, and Mexico lead in the quantity and quality of research. In Argen-
tina, Carlos Vega, whose official title is Technician of the Folklore Section
of the Faculty of Philosophy and Letters at the Institute of Argentine Lit-
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